

L* Argentine — Mazurka, op. 21, - 

Boute-en-T rain — Galop, op. 121, - - v - 

Caprice Hongrois — Morceau de Concert, op. 7, 
Grand Galop de Concert, op. 24, - - - 

Invitation — A La Polka, - - - - 

See-Saw — Valse de Concert, - - - 

Success Polka, op. 254, - - - - 

Valse de Fleurs, op. 116, _ - _ - 

TRANSCRIPTIONS. 

Le Chant du Bivouac, op. 139, _ _ - 

Kuiawiak — Second Mazurka by H. Wieniaski, - 
Stepha nie — Gavotte, _ - - - - 

First Heart Throbs (Das erste Herzklopfen)- 

Gavotte, _ _ _ Kettorer-Ellenbergr. 

Floweret Forget Me Not (Blumlein Vergiss-mein- 
nicht)— Gavotte, op. 220, - Ketteror-Ciese. 
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Kunkel’s Standard Piano Solos. 

PIECES MARKED [R. E.] ARE IN KUNKEL'S ROYAL EDITION. 


AldeOt Jr. 

S:it«nstG<-Polk& de Concert. 

Anooyniou*. 

Impromptu [r.k.] 

Arditi, 

L'ln>j;cnue — Gavotte [u.*.] 

Becker, Bmtle A. 

Heavenly Voices— >iocturne 

Blumentlial, Jacqacs. 

Deux Anges, liCs (Tl^e Two Angels) — 

Op. 8, [R. B.} - 

La Source, Op. 1, [k. e.J 

Boccherini, Zinigi. 

Minuet C41ebr6, Op. 121, [u. r..].- 


00 


CO 


75 

60 

36 


Branded, Frederick. 

Gavotte, in A ndnor (b. k.]«. 76 

Brassin-Wagner. . 

Feuerzauber (Magic Fire), aus Richard 
Wagner’s WaikTlre [R- B.] — — 75 

Buelow, Hans von. 

La Conzonatura, (Intermeazo-Scbcr- 
zoso), Op. 21, No. 0, [R. E.] — . 

Ohaminadc. C. 

Fleur do ITintemps (Spring Flower), 

[H. B.] - 25 

Oramor. Henry. 

U Desidero, [R. B.).. 35 

Delahaye, L. L. 

Colombine, 2nd Menuct, Op. 15, [r.k.] (>0 

l>elibes, Leo. >' 

IMzzlcati— front Ballet Sylvia [u. e.].m. 35 


Boehler, Theodore. 

Bleeding Heart — Noctiime, Op. 24 CO 

Souvenir de Milan — Tarantella in G 
minor, Op. 39, (b. e.J : 60 

Durand, August. 

Cbaconne, Op. 62, [R. K.] — 35 

Valsc, Love Light, in E Hat, Op. S3, 

[B. B.] ....................- 60 

Eilenberg R. ^ 

Midgets (T^« (3nomes) — Gavotte Mod- 
emc, Op. 29, fii, — . 40 


Kustein, IVIarcn.s T. 

California— Valaedc Concert 1 00 

Polka Caprice - 1 00 

Polonaise In C sharp minor....- 1 00 


j 


Heller, Stephen. 

Tarentelle— Souvenir de Naples, in A 
flat. Op. 82 [b. B.] 60 

Hcller-Schubert, 

Trout (Die •Forelle ) —Transcription 60 


Henselt, Adolph. 

Lieboelied (Ijove Song), Op. 6, No. 11 


Hevumiin, Carl. 

Kifenspiel (Play of the Elves), Op. 7, 
Etude de Concert [r. k.]- - — 


Hoelzel, Gustav. 

Hope— Song without Words [b. b.}. 

HollUnder, Gufltav. 

Spinnerlied [n. K.] 


Huonten, Franz. 

La Rose, (Ada to Alexis), Variations, 
Op. 20, [K. E. 


Hummel, Johann Nepomuk. 
Hondo C^l^bre in C Op. 52 [B. K.] 


25 

60 

26 
60 

76 


35 


Jadaflflohn, Salomon. 

Air de Ballet, Op. 26, No. 3 {r.k.'} 25 

Scherzo, Op. 35, No. 3 [u. k.J 26 

, [R. K.] 35 

, [B. K.j 35 

Karganoff, O. 

Deuxieme Scherzo [r. b.] 75 

Petite Val^ (Tanzwcise),Op. 10,No.2 
[R. E.] 25 

Ketterer-Eilenberg. 

First Heart Throbs (Das erste Herz- 
klopfen) — Gavotte [r. k.J — 60 

Kettcrer-Giese. 

Floweret Forget Mo Not (Blflmlein 
Vergiss-niein-nicht) — Gavotte, Op. 

220 [B. E.] 36 

KJernIf. Halfdan. 

Cradlo4jong (Wiegenlied), in F sharp 
major {B. E.] - ; 26 

Kuhe, William. 

WiU-o’-the-Wisp, (Feu Follet) [r. e.] 60 

Knllak, Theodore. . 

Ia Gazelle, Op. 22 [R. E. 80 

Knllak'TauBig. 

Serenata, a I’Espagnolo {n. £.] - 40 


Jtingmann, A. 

Heimwoh (Longing for Home) 
Will-o’-the Wisp (Feu-Follet) 


Kpstein, Abraham I. 

Sunbeams on the Water — — 76 

Ewen, Xi. B. 


Floershelm, Otto. 

Fina — Komanza - — 40 

PbantasicstCck — Elegy 40 . 

Fuchs, Robert. 

Danse Hongrolse (Hungarian Dance), 

[R. K.]., 50 

Silent Ivove (Stllle Liebe), [b. E.j - 35 

Giilet, Ernest. 

From the Ball (Lion do Bal), [k. e.)— 35 

Babbling (Babllage), [r. e.]- 26 

Gohr, P. E. 

Intermezzo— Bemembrance of the Ball, 

[R. e.) - 60 

Gounod, Charles. 

. Funeral March of a Puppet [r. e,] 36 

Griltzmadier, Friedrich. 

Song of the Siren — Album Leal, Op. 

CC[R. K.] 35 

GrUiifcld, Alfred. 

Listen, My Love (Lausohe, Mein Lieb) 

'Xn. B.] 35 

Persischer March (Strauss) [u. e.] 75 

Haberbler. E. 

Gondeliied, Op. 63, No. 2 [k. b.]-- 26 

Haiendel, George Frederick. 
Hurmonions Blacksmltii — Aria con 
varlazioni, [R. E.j « 60 


Le f ebure- W e ly . 

TItania— Caprice [r. e.] 60 

Monastery Bells, Op. 54 [R. e.] 60 

Leschetizky, Theodore. 

Nocturne in A major [R. E.1 60 

La Source— Etude, Op. 36, No. 4 [x. e.] 60 

Leybaoh, Tgnaz. 

Filth Nocturne, Op. 56, (New Edition, 
revised by the author) [r. e.]- 60 

TJtolff, Henry. 

Spinnerlied [R. E.j 75 

LBw, Joseph. 

May Blossoms (Mallulterl), Op. 206, 

No. 6 [B. E.j - 85 

Lysberg, Charles B. 

La Baladinc, [b. e.]—..— - 76 

La Fontaine, Op. 34, [b. E.j 60 


Celestial Uannoniea — Intermezzo Sim- 
fonico from Cavalleria Busticana, 
arranged by Charles Kunkel 60 

Mattel, Tito. 

Grand Valsc deConcert [R. E.j.. 60 

Merkel, Gustav. 

Auf GrOner Au (On Meadows Green) 

[K. K.j 26 

Canzouetta, Op. 174, No. 3 [r. e.] - 85 

Chant du Printemps [r, e.] 00 

Rondo Amahlle, Op. 164, No. 1 [r. e j 40 ’ 

3Ieyer-Helmund, Erik. 

Nocturne, Op. 28 [B. E.j GO 


Neustedt, Ch. 


Souvenir de Marie Therese— Gavotte 
[B. E.j - 36 

Nicode, Jean Louis. 

Barcarolle, Op. 38, No. 3 [r. e.] 26 

Minuet, from Sonate in F Minor, Op. 19 
[R. - - 60 

Pape, Willie. 

Bonnie Doon; Bonnie Dundee [u. E.j 76 
Pauer, Ernest. 

La Cascade, Op. 37 [R. E.j — 60 

Preyer, C. A. 

Danse Fantaatlque 60 

Danse ilongrolse, Op. 26 GO 

Festal Polonaise 76 

Prudent, Emile. 

Feu-Follet (Will-o'-the-Winp) [r.e.].. 75 

Ravlna, Henri. 

Fleecy Clouds ( Lammerwolkehen), 

Klavicrstuock [k. k.] 25 

Menuet, Op. 100 [r. E.j 35 

Reichelt, Theo. 

A la Hongrolse [R. K.j— — 36 

Rheinberger, Josef. 

LaChasse, [r. K.j — 60 

Ritter, Tlieodore. 

Le Chant du Braconnler (The Poacher’s 
Song), Op. 26 [R. E.j — 60 

Satter, Gustave. 

Stella (Scene de Bal) Valse de Concert 

Edition de Concert — 1 60 

Stella (Sc6nc de Bal) Valse de Concert, 
Edition de Salon 1 00 


Scambati, G. 

Gavotte, Op. 14 [b. e.] 


26 O 


Scarlatti, Sonienico. 

Concert Sonata In A major - 60 


Sebarwenka, Philip. 

Albumblatt (Album Leaf) [b, E.j 26 

Minuetto fR. E.j 26 

Moment Musical [R. E.j - 25 


Scharwenka, Xaver. 

Novelette, Op. 22, No. 1 [R. E.j 60 

Polish Dance, Op. 3, Nc. 1 [b. E.j - 60 


Schmitt, Hans. 

Polonaise in D Major, Op. 17, No. 2 

Fr. E.j - 60 

Schilfer^ Llebeslied (Shepherd’s Love 
Song), Op. 11, No. 1 [R. E.j - 35 

Scholtz, Herman. 

Am Springbnmnen (At the Spring) 

[R. E.j - 40 

Seeling, Hans. 

Barcarolle, Op. 9 [b. E.j 35 

Gnoinentanz. Der ( Dance of the 
Gnomes) Etude, Op. 10, No. 3 [R.B.] 60 

Lorelev, Op. 2 [b. E.j 36 

Scbilflied (Song of the Bushes), Op. 11, 

No. 3 [R. E.f. 36 

SelsA, laador. 

DeutsoherTanz((^rman Dance) [b.b.] 40 

Sddermaon, Aug. 

Swedish Wedding March [r.je.3 - 36 

Tanaig, Carl. 

Morning Journals — Waltz (Strauss), 

Grand Paraphrase de Concert — 1 60 

Serenade a I’Espagnole [r. E.j 40 

Tschaikowsky, Peter. 

Barcarolle (June), Op. 87, [b. E.j^.;;;. 40 

ChantSans ParoIes.Op.2, No. 2 [R.E.j 25 
Love's Dart— Impromptu [r. r,]....-....- 60 

Wilm, Nicolas von. 

Happy Fancies — Caprice [R. E.j.—....— 25 

Wolff, Bernhard. 

Gipsy Dance (Zigennertan:0 [k. E.j — 35 

Happy Greetings, Op. 87, No. 1 [e. E.j 26 
In Merry Company (In FrShlicher 
Gesell^haft), Op. 84, No. 1 [r, E.j.- 36 

Zaremski* Jules. * 

Serenade Espagnole, Op. 26 [r. e.] 60 


8t. iSotvio; KIUNK-ELj BROS. 
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L* Argentine — Mazurka, op. 21, - 

Boute-en-T rain — Galop, op. 121, - - - 

Caprice Hongrois — Morceau de Concert, op. 7, 
Grand Galop de Concert, op. 24, - _ _ 

Invitation — A La Polka, - - - - 

See-Saw — Valse de Concert, - - - 

Success Polka, op. 254, - _ _ _ 

Valse de Fleurs, op. 116, _ _ _ _ 

TRANSCRIPTIONS. 

Le Chant du Bivouac, op. 139, _ _ _ 

Kuiawiak — Second Mazurka by H. Wieniaski, 
Stephanie — Gavotte, - - - 

First Heart Throbs (Das erste Herzkiopfen)— 

Gavotte, — — - Ketterer-Eilenberg. 

Floweret Forget Me Not (Blumlein Vergiss-mein- 
nicht) — Gavotte, op. 220, - Ketterer-Clese. 


St. Louis: Kunkel Brothers, Publishers. 
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SPECIAL NOTICE. 

Onr Publications can be had at all first>class Music Stores. Whenever parties infom you that same are out of print 


or not to be had, sent direct to us and be convinced of the contrary. 
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Trt in.iitre a. refined and scholarhj rendition of the piece^the urtistie use of the yedut as indicated is iniperatire. 


New Krfition Revised by the Author 


K. Kelterer Oj). iitt. 







^ id 




6 




Ires leiierement. 



/ 

3i 

-r ^ * * 


f+p# 


fT=^ 


rrr^ 

ii<nr t> A — ac 
^ //■♦ 

A 

J 


u?^ />^ 

ff- 

7f^- 

s#= 



P- 1 

--tt- 



‘‘W— 

Prrf. s;;5 

-aH — 1 

Ped. s;;: P 

frzMd 

#*rf. s'ji 

[_^_J 1 1 

Prd. Kr 


m 


m 


5 > 




3 


^ 5 

sX a 2 


m 




m 






ft 


m 




i 


i 


Perf. 


P<-rf. 


Pfd. Prd. 


? 


PrW. 


P#-rf 


781-7 






PhI. <J: 



8 






784 - 7 


Ped. 






This Method Is to be used hand In hand with all piano practice, by the begrlnner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL: How to Use It Correctly and Artistically. 

By CHARLES KUNKELw 


A practical explanation of the acoustic principle's involved in the artistic use of the Piano Pedal, 
with copious exampies and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of piayers in the use thereof. 

PRICE, $3.00. 

Special discount to teachers for Introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-IUNC: 


‘No pianist can afford to be without it.’* 

‘ Will do more for fine piano playing than any work published in a decade.’* 

‘ A truly great work ; worth its weight in gold.” 

* Through your Pedal Method we will have more good pianists in the future. A wonderful 
exposition of the bidden secrets, making piano playing truly great.** 




A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKA, the world-renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 

MR. CHARLES KUNKEL, November 29, 1893. 

Most Honored Sir: — Accept my sincerest thanks for the copy of your truly 
magniticent Pedal Method. I have perused and studied the same with great In- 
terest, and wish the same universal recognition and success. 

wua the highest esteem, XAVIER SCHARWENKA. 

CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn** College of Music, 
Philadelphia. 

.MR. CHARLES KUNKEL, November 27, 1893. 

Dear mb:— I have carefully read through your Piano Pedal Metnod, and 
must compliment you on the very efficient way In which you treat this delicate 
question, the scape-goat of so many sins— the Pedal. Your method is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, It does not address Itself to the pupils of any 
particular grade of development— It will be benehclal to the pupils of all grades, 
even the most advanced ones, whose pedaling needs revision. That you till a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. 1 shall use it as a complement to other studies, 
with my pupils, and earnestly recommend it to my brother teachers. 

Wishing you all success, I am, very truly yours. 

CONSTANTINE STERNBERG. 

EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

Mt Dear Mb. Kunkel: — Your “ Piano Pedal Method ” Is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one’s recommendation of the work. The attempts heretofore made to cover that 
mo$t important and comparatively neglected Held, have teen so diffuse as to in- 
vite and merit failure. 

In your extensive treatise on the subject, accompanied as it Is by the most 
practical Illustrations, I find really everything In regard to the proper mode of 
using the Pedal. Especially commendable In tbe clear and lucid exposition of 
the various problems presented, which render tbe work equally interesting to 
the teacher and valuable to tbe pupiL 

I congratulate you on your eminent success in this work, and will most 
earnestly recommend your method to teachers and pupils, as the only work on 
the subject which, In my opinion, merits serious attention. 

Sincerely yours. LIEBLING. 


I. D. FOULON, the renowned Musical Critic. 

December 15, 1893. 

Mt Dear Mr. Kunkel:— You have done a great work In giving to both 
t«ach<^« and pupils the first careful, reasoned course of instruction in toe use of 
tbe Piano Pedal ever attempted, and In doing it in such a manner as to make 
your book at once a classic. It was Bacon, I think, who wrote: “Every man isa 
debtor to his own profession.” By the publication of your Pedal Method, you 
have not only cancelled your debt to your profession, but you have placed it 
under great and lasting obligation to yourself. Tbe improvement which I have 
marked in the playing of persons who had used your redal School for a couple of 
months has astonished as well as gratified me, and after tbe practical demonstra- 
tion of its superlative value which I have bad, 1 shall not henceforth be able to 
consider any piano course In which Itsball not figure as complete or satisfactory. 

As ever, your friend, ^ POULON 

J. H. HAHN, the eminent Musician, Critic and Director of the 
Detroit Conservatory of Music. 

^ December 21, 1893. 

Mt Dear Mr. Kunkel:— Your book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for the proper use of 
the Pedal as applied to modern pianoforte playing. It will surely prove a mis- 
sionary for good in many a field, and should certainly be in the hands of every 
aspiring teacher, student and amateur. 

With best wishes, I am, cordially yours. j, h. HAHN. 


E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 26, 1893, 

Mt Dear Mr. Kunkel:— It has teen but seldom in my experience that I have 
welcomed tbe appearance of a new didactic work treating of the pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to tbe instructor of pianoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
in existence. Consequently, in my capacity as a teacher, 1 have bad to Impart 
as much oral instruction as possible concerning the use of the Pedal, and rely 
upon the pupil’s ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled: 
Indeed, if the pupil were to follow the majority of pedal indications In standard 
editions, confusion would result. Tbe task of correctly pedaling so lengthy a 
work as a Sonata, for instance, is so great for the teacher, that In the hour 
allotted for a pupil’s lesson he can by no means spare the time. But your Pedal 
School revolutionizes all that. If a pupil studies it carefully, he will surely be 
able to play with a clearness he never imagined within bis power, and to “ sing *’ 
upon the pianoforte in a manner only beard, usually, In the playing of recog- 
nized artists. Surely such prospects ought to induce every student to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing in this work, 
belleveme. Yours very truly. ERNEST R. KROEOER. 


8t. Louis 


KUNKEL BROTHERS, Publishers. 


Kunkers Choice Piano Solos. 

PIECES MARKED [R. E.l ARE IN KUNKEL’S ROYAL EDITION. 


Ahalt, J. P. 

Meiuor>''i Dream—Caprice 00 

Alfoiiao, J4>sei)li. 

Celestial Oblmaa 60 

Arinanfl. JuleH. 

ru Ai(k Mj Ma—Sohottigcbe^..............^ 35 

Prisoner 'ii Joy— . 60 

Artoa, T. 

Gold Klae . 50 

Axmutli* H. A* 

Fluttering UutCerflies — Caprice^ ............ 60 

AtchesoD, !>• 

Dream 40 

Aii<‘hcftt«r, Charlcii, Jr. 

CUampagne Charlie 16 

Not for Joseph — Waltz 36 

Up in a Balloon— Waltz 36 

Bachman, O. 

Bosetto Waltz JB. E,] 36 

Sylpbes, Lea — Valse CapHoe [r. 60 

Badarxcwskl, Thekla. 

Maiden's Prayer [b. e.J-— 25 

Ba^ye, AVlIllam. 
tjpritig BlrMSOiufi (PrOhlingsbiatben)— 

Polka-Caprice ...... 85 

Bcckcr, liiieian. 

^ First Rose, The— Mazitrka<'FanUisie .... 60 

' Moonlight on the Misslasippi — Reverie 60 

Beckmann, Augnat J. 

Id«iia— Walu 35 

Bllae, B. 

Concert Polka....... 35 

Blumenschein, W. L. ^ 

Duftendo Vellcbeo (Fragrant Violets), 35 

SOsees Brwarten (Sweet Expectation) 35 

Bockhindcr, M. 


SouvenierDu Coeur — Valso, Op. 23.,,, 1 00 
Bradahaw, B. 

Occidental Polka,...., 35 

Burleigh, B. W. 

First Snow — Caprice 60 

Caramano, O. 

Katie's Eyes— Vais© Brillante,, 76 

Clemmons, Lt, 

Sadia Schottische 35 

Colby, Jj, 

Kditha'a Waltz 40 

Coley, J. T. 

Alpha Tau Omega— Polka Elegante..,, 35 

M arcbe dee Adelpblennos., 75 

C<»luH, M. de 

Chant du Berger [r. k. 40 
Cnllen, B. K. 

Festival March 85 

Diiikgreve, X^eon, 

Polo Galop 60 

Siinbealhe Waltz 50 

I>rycr* Charles. 

Skylark Polka 60 

Drysdnle, E. M. 

Love’s Token — Caprice...,.,...., 60 

Ferber, Richard. 

Charmeuse. I>a, ('ITie Charmer) — Ga- 
votte, Op. 66 75 

Floss, Joseph, 

Affection Polka 35 

Mayflower— Valse Re\’crl« 35 

Wandering Minstxels — Medley.,..,,,. 50 

- Foiilon, I. D« 

Champion’s Much 36 

I'Vledtnaiin, Jacob. 

Seasons, The — Waltz 40 

Gerhurdt, U. Van. 

Gipsy Queen— Gavotte Caprice 60 

Gimbel, Charlea^ 

Electric Spark — Polka de Salon 00 

l>a Sylphide — Haztu-ka Caprice,.,... 75 

Ooe,J. B. 

Anna Made— Polka ... — 35 

Goldiier, Wm. 

Gavotte Mignonne, Op. 38. [r. 36 

Graham, William O. 

Wlegcnlied (Cradle Song)., W 

Orasa, G. B. 

Angry Words— Concert l^araphrasc 1 00 

Green, K. H. 

Home, Sweet Home — Transcription—., 60 


Groejean, If. K, 

May Maiming , ^ _ 76 

Hcrtel, A. 

Dream of the Lily——. ...- , — — 60 
Hervey, M. 

F^fsst of Roses [r. e.}— 50 

Kickock, J. B. 

Zcia Phi March 85 

Hoffmann, Aug. Wm. 

Alone (Eiosam) Improvisation 50 

Meiodie in F.— 40 

Witches’ Story 00 

Hoffmann, Richard. 

Gazelle, La, [b. e.] 60 

Hogan, 8. 

Star of the Orient — March——.,—, '-io 
ngenfritz, B. McN. 

La Mozolle — V'also Brilllante , 76 

Jecko, Stephen H. 

Snow Flakes Reverie — 00 

Johnson, E. F. 

Twilight Mtisings— Reverie and Wultr. 60 
Jones, J. G. 

Waite of the West 50 

Jone8, Paul. 

Oar Banner— March-,— 60 
Our Girls— March, 60 

Jones, H. I>. 

Silver Trumpet March 60 

King, P'raiik H« 

Twilight Dews— Variations,— 50 

Kirchner, Theodore. 

Caprice, Op. 22 [r.js.] 40 

Klein, Oscar Drnno. 

Gretchen am Spinnrad ( Margaret at 

the Spinning Wheel) — 76 

Koelling, C. 

Shower of-<Roses— Impromptu £b. k.] .. 50 

Kroeger-Delibes. 

ValseLente— FromBalletSylvia[R.R.] 60 

Krueger, William. 

La Harp Eoli^one — Reverie fn. k.],.- 60 

Eara, 8. L. 

Minnehaha Polka 35 

Eebrun, Nicholas. 

To Victory —Quickstep 60 

Eedlie, £. 

Lula Lllio— Waltz., — 3.6 

Lezzi, G. 

Twinkling Stars — — — 60 

Loeffler, Richard. 

The Lauterbach Maiden, Op. 41, [R.E.] 40 

Mahler, J. F, 

Anacondar— Valse Brillanto— 1 00 
Mahler, A. 

Can We Have the Pleasure?— Sohot- 

tischo ■ 35 

Harmonic Polka 36 

Sotr<So — Quadrille — 50 

Mayrant, R. W. 

April Showers* Schottlsche.,.,., 36 

McCabe, M. 

Pansy Waltz — , 36 

McCulloch, 8. B. 

Sunlight, Gavotte — ..i..., — 60 

Merkel, WlUlnm O. 

Ticania — Caprice-Valw [r. e.].,._— . 76 

Meyer, Tjonia H. 

Careless Elegance— SebotUsche..—. 60 
Neck and Neck — Impromptu Galop— 75 
SUverDust— Schottl^e— — . 60 

Miller, Jules. 

Our Daisy — Vnrit# ,, , 35 

Mltcbeli, B. D. 

Bismarck Waite— 36 
Mohr, Ostvald F. 

Daooe of the Fairies — Mazurka Caprice 60 
Moos, Jean. 

Vaise Caprice——,——————.—— 75 

MordecaL, E. V. 

Tay.ztft— York 38 

MoH, Paul. 

Monuett . - - - -- §0 

Kicholl, H. W. 

Noctorne — — — 76 


04*Mten, K, 

Gondcllled, Op. 56 [B. > ] 38 

Ix>ve In May (Matenllebe)Op. 60 fiLK.) M 
The Organ Man— ArU and walla 

[R. B.] — . , 35 

Oesferle, Eonis. 

Awakening of Angels— Reverie 60 

Osborn, George .Alexander. 

Iji Plulc de l*erles (Shower of Pearls) 

Op. 61, [lu . . fiO 

Paul. F. E. U. 

April .Showers— Caprice. — 36 

Ozark Mountain— Polka 86 

1 Poppen, Richard 8 . 

I Impromptu 60 

i ProsiugcT, J. 

j Plate de Itnhts (Shower of Rubies), 60 

lietter IjouIh. 

j .Mi Reina(My Queen) 00 

' KirhanU, Brinley. 

t Warblings atKve [R.B.]. 60 

I Roohow, Alfred von. 

Brenk-o'-Day Waltz— — — . 36 

i Pe«p-o'-Day Waltz,,. — 35 

Roscllen, ilonry. 

Song of the Rose 6 (Le Tremolo) [k. e.) 50 

Rosen, August. 

Vatse d’Amours — Concert Valee — 75 

Scheuermann, A. P. 

Night-Blooming Cerons Polka,.,.—.— 75 

Sehleiffarth, George. 

Careless Elegance- Quickstep 00 

Kansas Paoiftc March — 6 U 

Schubert, E. A. 

Bolero— — 50 

Sclinetz, Ernest. 

Beads of Champagne ( Cbampagner 

Purlen)— Polka Caprice — 00 

On Wings of song^— Grand W’altx.w..— . 1 00 

Snow, S. P. 

Flash and Crash— Gallop Brillante,.,— 1 00 
Stelnw'ay. 

Up and dowm on the Ebony— Caprice 

for the black keys only — - 86 

Stolnc, Gustav. 

Malvina — Polka Caprice 60 

Slavish March (March der Sclaveo) 86 

Streahhog, E. 

Let's be Gay— Polka, Op. 803 — 86 

Polka Mu/urka, Op. 802 86 

Valse Mignonne, Op. 801 — — 36 
Strother, S. A. 

Links in Friendship’s Chain— 00 
Stiick, Jacob. 

Amy Adelia Waltgpji — 75 

Burette, T. W. 

Feuillce d'Album - 80 

Tennant, Channcey E. . 

Barcarolle 35 

Thalherg, Siglsmnnd. 

Captain Jinki^FanUsU - - 78 

Pll-a- Pat— Danse dea Negr«. , — 76 

Thompson, Ch E. 

Un© Pens<5© — Reverie 60 

Trenchery, R. A. 

Lea ( Tbo Fairies ) — Mazurka 

EMgnnte .,■■■, 60 

Voerster, I>r. Engelbert. 

Love's Rejoicing (Liebes FroudenV— 

Waltz 60 

Vita— Waite 60 

Voss, Charles. 

Car^val of Venice [r. e.J— — — 60 

Waldauer, August. 

Express Train DO 

Weber, Henry, 

Storm — — 1 00 

Wetzel, I. C. 

Grand Army March - - S 6 

Starlight— Polka Mazurka 40 

Wilson, G. D. 

The Shepherd Boy [r. s .), 86 
Wyman, A. P. 

Silvery Waves, new variations (r. k.}. 76 

Zeisherg, P. J. 

Wyman Xnstitnce March 60 


£oi^: KUNKEL BROS. 





